Permanent Painting

nisli, and is frequently mixed with either oil of laven-
der or oil of bergamot to produce flexibility. If pro-
gressive drying- takes place tinder a varnish of this
type, surface cracks are likely to ensue for obvious rea-
sons,* and this is true of every varnish when applied
before a painting be properly dry, but more so of the
quick and hard drying varnishes.
There is much varnish sold under the name of
amber varnish, which is made of a fossil kauri resin,
and there is no doubt that the fossil kauri resin is
superior to the genuine amber. It is a popular fallacy
to suppose that the ancients used amber varnish, for
it is very likely that they called all hard resins amber.
True amber must be so thoroughly tempered with oil,
and is so very difficult to fuse, and dries so very slow-
ly, that its use is not recommended, and where it is
properly fused it is almost black on account of the
high heat necessary for melting.
The conclusion to be arrived at from the foregoing
statements is that only two varnishes should be used
for ordinary purposes, datnar and mastic, and of the
two mastic is preferable. It can be purchased from
reliable firms, but where there is any doubt as to its
purity, it can be very easily made by dissolving a pound
of mastic in a quart of pure spirits of turpentine.
When properly made, it has the color of refined lin-
seed oil. It is better to use it in a thin layer than to
make a thick solution and flow it on.
* See chapter on "The Cause of the Craclcing of Paintings and the
Remedies."
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